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Abstract

The paper aims to analyze different types of illustrations of court case gong an /A % stories featuring Qing dynasty
judges Shi-gong i\ and Peng-gong M7 found in the late Qing woodblock editions and popular woodblock prints
nianhua & in order to figure out how tales about imperial ‘fair officials’ have been reflected in book illustrations
and in popular prints nianhua %2 . Popular prints from various Russian and foreign collections mostly depict epi-
sodes featuring Qing dynasty judges Shi Shilun (jiti tt:4f, dec. 1722), originally a protagonist of the novel “Criminal
Cases of Judge Shi” (jifi/A %€ Shigong an, preface dated 1798), and Peng Peng (3219, 1637-1704) from the novel
“Criminal Cases of Judge Peng” (82> % Penggongan, 1871) by Tanmeng Daoren & 21 A.. “Shi-gong plays” about
Judge Shi and his friends gained popularity during the Daoguang period (1821-1850), however Judge Shi was no
longer their central protagonist. The popular prints mostly depict martial scenes from these plays based on the court
case stories. This research claims to define sources of various types of illustrations and clarify connections between
book illustrations, popular prints and drama.
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VInTepnperanusa o6pa3oB HUHCKUX Cyfeil
B WITIOCTPMPOBAHHBIX Kcumorpadgax

M Ha KUTANICKOV HAPOJHOM KapTHHe

A. E. 3aBunoBckas l, T. . BunorpagoBa 2, J. U. Masiukuii 3

1 .
Hayuonanvuwiii ynueepcumem L{unxya
Cunvuncy, Tatisanw

2 Bubnuomexa Poccutickoii akademuu Hayk
Canxm-Ilemepbype, Poccus

s Canxm-Ilemepbypeckuii 20cy0apcmeeHnblil yHusepcumemn
Canxm-Ilemepbype, Poccus

AHnnomayus

CraThs MOCBSIIEHA BOIPOCY MHTEPIIPETALNH U 0TOOpakeHNsT COOBITHI CyeOHbIX poMaHoB snoxu Lun «/lena, paso-
opannbie cyapeit [uy (AR Hlueynvans, anonum, neppoe npeauciosue 1798) u «Jlena, pazoOpanuble Cybeit
Ieaom» (F2AK Iloneynvans, apt. Tauemsn Jaoxsus £ 21E A, 1871), mpeobpa3oBaHHBIX B THECH MEKUHCKOI
onepkl B cepeinHe — konue XIX B., Ha KHIKHOM WILTIOCTpallMy M HApOAHOH KapTuHe - manvxya nauama XX B.
B kadecTBe MPOTOTHUIIOB I'epoOEB POMAHOB BHICTYIIAIN PeabHBIC HCTOPHUIECKUE ePCOHAXKH: ye3qHbIi cyabst L -
nynb (itt4R, ym.1722) u yesanbiit rimasa Iou [on (828, 1637-1704), sxuBuive B nepuos MpapJieHUs HMIIEpaTopa
Kancu (1654-1722). B crartbe UCIONB30BaHBl MaTepHAIbl U3 POCCHUCKUX U 3apyOEKHBIX COOpaHHI, B YaCTHOCTH,
B Hayunoit 6ubmoteke CIIOI'Y Obuto oOHapykeHO u3maHue poMana «Jlena, pazoOpannbie cyabeit [lm» (BY147)
¢ moptperoM cynsu LIu n xBaneOHOI kK HeMy Haamuckio. MBI 0OHapYKWIIM, YTO MHOTOYHCIICHHBIC HApOIHbIE KapTH-
HBI 13 coOpanuii ['ocynapcTBenHoro DpMurtaxa u Myses anTpononoru u stHorpapuu PAH npencrasimsror coboit
GaTabHBIE CIIEHBI, WILTIOCTPUPYIOIUE CEPHIO MbEC «BOCeMb GonblIux apecto» J\ KE 6adana, B KOTOPHIX IIaBHYIO
POJb UTPAIOT BOBCE HE CY[bH, a X TOMOIIHUKH — OpaBble yIajbIbl. JTa cepHs ITbec, CO3JaHHas B IEPBOIl TOJIOBHHE
XIX B., MoI630BaIaCh OOJIBIIOHN MOMYISIPHOCTHIO B HMIIEPATOPCKOM IBOPIIE ¥ y MIMPOKOH MyOIMKH HMEHHO Oiiaroza-
pst apdexTHBIM GaTanbHBIM cueHaM. OToOpaskeHHe OaTalbHBIX CIIEH Ha HApOAHOM KapTHHE 3a4acTylo MpUAEPKUBa-
JIOCh OTIPEIENIEHHOTO KAHOHA, YTO BUIIHO Ha TIpEMepe o(hOPMIIEHHS CIIEH M3 Mbechl «Xpam BockMu ayxoB» (/\ Ui
banamsio), 1 MOXET OBITH OOBSICHEHO JKeJIaHUeM XyJJO)KHHKOB 3alleyaTieTh KyJbMUHAIIMOHHYIO ¥ HanOoJiee y3HaBae-
MYIO CIIeHY TTbechl. B craThe oTMeuaeTcs pa3HHIa B HHTEPIPETAIMK 00pa3oB Cy/el B KHIKHBIX WILUTIOCTPAIUAX U Ha
HapoJHOI KapTHHE, BBIIBUTACTCS TE3UC O TOM, YTO HAPOAHBIC XYIOKHUKH CAMH CMOTPENHU ITH IbEChl U CO3/aBallU
CIO)KETBI HaPOJHBIX KapPTHH HA OCHOBE JTMYHBIX BIICUATICHUIA.

Knouesvie crnosa

CyneOHBII poMaH, KHIKHAs WILTIOCTPAINs, Theca, HapOJHAs! KapTHHA, POCCHHCKHE KOJUIEKIMH, OaTanbHBIE CIIEHbI

bnazooaprocmu

CraThst MOATOTOBNIEHA IpH Tojepxkke rpanTa POOU Ne 19-59-52001 MHT a «Toprosius, HapomHBIE BEpOBAHMUS,
HCKYCCTBO M KyJbTypa Ha TPaJAWUIMOHHOW Kcmiorpadudeckoil kaprtiuHe Kurtas W3 MalonCCIeZOBAaHHBIX KOJIEKIHH
Poccun u TaiiBans».

Bonbmas GrarogapHOCTE coTpyaHHUIE My3est MHcTuTyTa nertopun u ¢unonornn, Akagemun Cunuka (TaiiBanb) r-xke
Ban Jounbizions (F/-F) 3a npefocTapieHHbIe UILUTIOCTPAIMU U3 CTAPONEYATHBIX U3/[aHMH U APyTHe MaTepHaibl.

Jns yumuposanus

Zavidovskaia A. E., Vinogradova T. I., Maiatskii D. I. Interpretation of the Images of Qing Judges in the Illustrated
Woodblock Editions and Popular Prints Nianhua // Bectuuk HI'Y. Cepusi: Vctopust, dunonorust. 2021. T. 20, Ne 4:
Bocrokosenenue. C. 53-67. DOI 10.25205/1818-7919-2021-20-4-53-67

Introduction

Court case stories (A %/t gong an xiaoshuo) have been occupying a visible position in Chi-

nese literary history since the Song dynasty. Our research pursuit is to revisit the perception of these
stories by carefully interpreting its illustrative material and popular prints 4= nianhua. Since our
scholarly lenses are focused on visual aspects of late imperial literature and drama, having checked
both illustrated books and popular prints we were struck by the abundance of prints depicting most-
ly martial scenes from the stories about brave men helping the Qing dynasty judges JjitiZA Shi-gong
and I/~ Peng-gong. Moreover, these images bear close ties with the plays, which were rather pop-
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ular among the urban population of the mid—late XI1X century. The scenes depicted on the sheets
JIT-4789, JIT-4790, JIT-4791, JIT-4793, JIT-5997, JIT-5999 * from the State Hermitage and sheet
Ne MAD 3676-19 1 from MAE RAS all represent scenes referred to as “eight big arrests” (/\ K%
badana) %, a term for eight plays about brave men helping Judge Shi. Some of them were rather
popular among nianhua artisans, therefore prints have titles similar to those of the plays, e.g. “Ar-
resting Luo the Fourth Tiger” (524& VU 5% Na Luosihu, sheets JIT-4791, JIT-4793 from Yangliuging).
Sheets JIT-5998, JIT-5999 titled “Lake Luomahu” (7% 558 Luomahu) feature protagonists sailing
on a boat, while sheet JIT-5997 with the same title also from Yangliuging represents a performance
of this play on the stage. Yangliuging sheet JIT-4788 titled “Village Xihuangzhuang” (7% &2 it
Xihuangzhuang) depicts a scene with Judge Peng kept hostage in a hall. Sheet JIT-5043 produced in
Shanghai illustrates a battle scene from the “Criminal Cases of Judge Peng”, proving that battle
scenes were a prevailing type of composition in illustrating court case tales in nianhua.

Originally court case stories existed as oral narratives, which later turned into plays during the
Ming period, and a new wave of chivalric court case stories emerged during the mid-late Qing peri-
od; these stories served as a plotline for court case plays popular with urban audiences of the XIX —
early XX centuries. What made “Criminal Cases of Judge Shi” different from the criminal novels of
the preceding periods is the prevalent role of chivalry ({#% xiayi) in the cause of establishing jus-
tice and protecting the judge. Among them Huang Tianba % X %7, who had abandoned the path of
banditry and rebellion becoming the official’s protector, serves as the most representative type
of knight-errant in both “Criminal Cases of Judge Shi” and “Criminal Cases of Judge Peng”. What
interests us is the source of the battle scenes depicted on popular prints: did nianhua artisans watch
the opera and produce the sketches based on their own observations, or did they follow some estab-
lished canon of depicting the battles from these operas? This research intends to clarify this issue.

In his paper introducing literary features of the early “court case novel” (A Z&/Nifi gong'an
xiaoshuo) Dmitry Voskresenskiy quotes Lu Xun's opinion about the novels telling stories of Judges
Shi and Peng, saying that their “language is so coarse and poor that they can hardly be called ‘litera-
ture’” [Voskresenskiy, 1966. P. 108]. Lu Xun also criticized the political standing of these novels
saying that their protagonists are just a bunch of messengers whose only joy is to serve the mighty
ones [Tao Jungi, 1963. P. 27]. Robert van Gulik (1910-1967) misinterpreted Chinese court case
stories as detective stories, while they are basically the opposite: they lack descriptions of the intel-
lectual effort, focus on the military service rather than the investigation process per se. Renown
judges should be seen as examples of the civil servant’s behavior rather than detectives. David Der-
wei Wang saw the potential of Chinese court case stories to turn into the Western detective novel.
He suggested a term “chivalry and judge cases novel” (k3 A /N5 xiayigong an xiaoshuo) for
this hybrid type of novel [Wang, 1997. P. 117-118]. Novels “Three knight-errands and five right-
eous ones” (—fkF.F& Sanxia wuyi, 1879) by Shi Yukun and “Criminal Cases of Judge Peng” (324
2% Penggong’an, 1871) basically adopted a structure similar to that of the “Criminal Cases of Judge
Shi”. Tao Junqi places stories about Huang Tianba and Judge Shi in a row with other popular liter-
ary pieces reflecting common hatred for corrupted officials and local bullies of that period, such as
“Cases of Judge Peng”, “Cases of Judge Yu” (T-"A% Yugong’an), “The Three Knights” (= 1k

L All prints from the State Hermitage mentioned in this paper can be viewed online by entering their corresponding
number into the search box of the museum’s online catalogue: http://collections.hermitage.ru/

2 “Eight big arrests” include: “Ruler Ba's Village” (#i £ if Bawangzhuang, arresting Huang Longji #[%£3%), “Soli-
tary Tiger Camp” (J&JE4 Duhuying, arresting Luo the Fourth Tiger Z&PUJ%), “Inner Sea Rampart” (F#F5 Lihaiwu,
arresting Lang Rubao EF#1%4), “Dongchang Residence” (# & JfF Dongchangfu, arresting She Wenseng 7 3C i), “Lake
Luomahu” (¥4 55 Luomahu, arresting Li Pei Z={fl), “Eight Spirits Temple” (Balamiao /\i§ &, arresting Fei Degong &
7E3)), “Yin Family Fort” (BXZX £ Yinjiabao, arresting Yin Hong F%it), “Huaian Residence” (% ff Huaianfu — arrest-
ing Cai Tianhua %%K4k). The final scenes of the plays serve as a bridge for the next play; therefore all of them are inter-
connected.
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Sanxiajian), “Tales of Brave Knights” (7K J#J1°F- Yongging shengping) and the above-mentioned

“Three knight — errands and five righteous ones™ .

Overview of Qing Judge Shi and Peng novel editions

One of the earliest editions of “Criminal Cases of Judge Shi” (fiti’A & Shigong ‘an, another title
“Fantastic stories about Judge Shi cases” JitiZ2 @ [# Shi’angiwen, “Unusual Perspectives on One
Hundred Judgments” F i@ # Baiduan giguan, 1830) with the 1798 preface in nine juan and 97
chapters produced by Wendetang 3C % %% (Xiamen) is held at the British Museum. Some research-
ers consider 1798 to be the year of the book’s formation, which was preceded by a long period of
Judge Shi stories circulating in the form of short plays and oral vernacular literature [Miao
Huaiming, 2007. P. 64]. Scholars who have studied the history and reception of this novel generally
agree that it was written in the late Qianlong (1735-1796) or early Jiaging era (1796-1820) [Olivia
Milburn, 2014. P. 118-119]. There were also the 1824 Benya 44 edition housed at Beijing Nor-
mal University (Reprint: Shi’angiwen Jiti 25 %7 [f] [Fantastic stories about Judge Shi cases]. 2= 75
AR Collated by Li Defang. Beijing: Beijing shifandaxue chubanshe b5t Ifie k2 Hi ikt
1993), 1829 Jinchangbenya 4 [H] A1 edition and 1830 edition [Du Yajuan, 2007. P. 5]. Fu Sinian
Library of Academia Sinica (Taiwan) holds a woodblock edition “Fantastic stories of Judge Shi”
(s 22 %7 [ Shi’angiwen, another title “Tales about Judge Shi's Cases with Portraits” %15 jiti 2 2218
Xiuxiang shigong’'an zhuan) in eight juan and 97 chapters by Penglai #i5& publisher dated 1839.
A full account of early woodblock editions can be seen in the study by Miao Huaiming [Miao
Huaiming, 2007]. In 1902 Shanghai publisher Wenxuan shujuguang & % 5% published all ten
sequels of the Judge Shi novel. A lithographic edition by Shanghai's Guangyishuju /& 73 2 & (1903)
is kept in the library of Beijing Normal University. We would hardly be able to list all the late litho-
graphic editions here due to their abundance.

Illustrations of the earliest extant 1830 edition prove that warrior protagonists like Huang Tianba
have not entered the gallery of portraits, which includes: Virtuous Official Shi jiti & = (Fig. 1, 1),
Liu Yuan 217c, nee Wu % (X, Hu Dengju % 2%, Shi Zhong jit: ‘., He Tianbao ## &£, Ni Qizhu
Je-L&k (appears in the plays), Seng Jiuhuang 1% /L, nee Dao JJIX, Li Kun Z54&, Wu Tiangiu i
KHL (also present in the plays), Black-faced monk (F£[fif A\ Heimian sengren). They all are in
standing posture without traces of theatrical attire. Judge Shi is depicted without theatrical make-up,
with a beard and mustache, wearing a robe of a Qing official.

The St. Petersburg University library woodblock edition of “The Tale about Criminal Cases of
Judge Shi with a Portrait” (415 it A 18 Xiuxiang shigong’an zhuan, BY147) was produced in
1874 by Jingdu Wenchengtang 5#5 3 3. It contains a portrait of Judge Shi riding on a donkey's
back (Fig. 1, 3), immediately bringing up associations with Laozi. This resemblance is enhanced by
the fact that his outfit is similar to a Taoist’s robe. We suggest that the portrait of Judge Shi from
BY 147 copies the one from the earlier Penglai #i3k edition “Fantastic stories of Judge Shi” (Jiti %
%1 Shi’angiwen) in eight juan and 97 chapters dated 1839 (Fig. 1, 2).

In Chinese popular culture, donkeys are mentioned in old sayings “A donkey is not aware of his
own ugliness” (%A Z1&EE libuzhilianchou), “To ride a donkey with a book in hand — let’s see
what happens next” (134 & A5 & M baozhe shuben gi liizi — zouzhegiao). These mean-
ings could be implied by the artist and may hint at the appearance of the judge. Only a beard and
mustache are clearly seen on his face, while facial features are not distinct, because of many dots
covering his face; does it imply that he used to suffer from smallpox? It is likely that this depiction

3 «Criminal cases of Judge Shi” had up to 10 collections of continued stories (538 chapters in total), “Criminal cases
of Judge Peng” — 17 collections, “Three knight-errands and five righteous ones” — 24 collections.
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Fig. 1. Judge Shi portraits:

1 — from Wendetang (1830) edition, from: Shi’anqiwen [iEZE#TH. Lig: ¥ £ AR 4] Fantastic stories about
Judge Shi cases. Shanghai: Gujichubanshe, 2002, juan 1. P. 5 (photo by author); 2 — from: Shi’anqgiwen [Jiti 277 F. #i5K]
Fantastic stories of Judge Shi, Penglai, 1839, juan 1. P. 3, Fu Sinian Library, Taiwan (photo by author); 3 — from:
Xiuxiang shigong’an zhuan [$§1% i 2 8. HUHESCAGE]. The Tale about Criminal Cases of Judge Peng Shi with Por-
traits. Jingduwenchengtang, 1874. P. 3, Oriental Department of St. Petersburg University Library, BY147. (photo by au-
thor); 4 — portraits of Judge Shi and others, from: Dazi zuben xiuxiang shigong’an quanji [ K7 & A 415 it A 446 .
g K B ] Full Collection of Big Character Judge Shi Court Cases with Portraits. Shanghai dachengshuju, p. 3 (pho-
to by author)

Puc. 1. IToptpets! cyapu 11ln:
1 — u3 w3nanus nevatHu Boupnatan (1830), u3: [IllnaHpnUBIHE. Y TUBUTENBHBIE UCTOPHH O JIENaX, Pa300paHHBIX CyIbeH
Iu. Manxaii: anxaii rymzuay6ansin, 2002, u3. 1. C. 5] (boto aBropa); 2 — u3: [[IInaHbuuBIHb. Y IUBUTEIBHBIC HCTO-
puu o genax, pazodpanubix cyabei [lun. [Tounai, 1839, u3. 1. C. 3, bubnuoreka @y Ceinsiab, TaitBanb] (GpoTo aBTopa);
3 — u3: CrocsH WMryHbaHp wKyaHnb. O nenax, pasodpanubix cyaseit 1u, ¢ moprperamu. [[3unayssususnTan, 1874. C. 3].
BocTounsrit otaen nayunoit ouonmorexu CII6IY, BY 147 (dhoto aBTopa); 4 — moptpetsl cynsu Llu u apyrux, uz: [ansst
13y03HB CIOCSH IUTYyHBaHb MI0aHbIRH. [lomHOE cobpanue aen, pa3oOpaHHbIX cyabeit Llu ¢ mopTperamu B OONBIINX He-
pornudax. [anxait nausn mwynzwoi, C. 3] (doto aBropa)
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symbolizes his ugliness. Importantly, this portrait is supplied by an inscription of “Praise for the
portrait of Judge Shi” (jii /A 14##% Shigongxiang zan) shown below:

WaEAR,

WA .

HRF R A A,

M RAERATHE.

T HhE,

TR

HREB I,

[} 9 & P Sl

M. S A,

L TPISRII 2 AH . [Xiuxiang, 1874. P. 2]

You are not tall, nor boast conspicuous appearance.

You have become a pillar for the State, and an abode of hope for the people.

You look ugly, but have treasures inside you.

Have you gained glory only through virtuous governance?

Truly an outstanding master of literary writing!

Hey! The man though small, would he give in to the unattractive Ziyu and Ranming?

Praise for the portrait of Judge Shi consists of a title in 4 Chinese characters and of 55 words of
the main text. The text is not marked with punctuation marks. It is written partly in the calligraphic
style of lishu (“clerical script”), partly — in caoshu (“draft script”), which made it difficult to under-
stand. Apparently, the board with this text was cut out by a hardly literate master, whose caoshu
was rather poor, and he most likely did not fully understand the meaning of what he had carved. As
a result some characters and their combinations were strongly transformed by him (for example, the
verb & “to be” was presented twice in different ways). The presence of a single type rhyme
throughout the entire text with “-ang” at the end of each even line and grammatical parallelisms al-
lows to divide the text into ten paired lines with the pattern 4-4-7-7-3-3-7-7-5-8, so that the first and
second strokes have 4 characters each, the third and fourth — 7 characters each and so on. Each line
represents an opposition, a technique that is very common in Chinese old literature. In the final line
the judge is compared with Ziyu and Ranming — two famous politicians of the Zhou Dynasty, who
were both wise and ugly.

Qing literati Gu Gongxie's /A% “Leisurely notes from the country in summer” (#55 PA5C
Xiaoxia xianji) has a description of Judge Shi’s appearance saying that “his appearance was bizarre,
eyes look askew, weak hands, stumbling feet, slanting mouth”, needless to say that the portrait in
the BY 147 edition also portrays Judge Shi as a rather ugly person. But in the plays he was always
presented as an elderly respected man character laosheng % “E, whose inner moral beauty was
combined with noble appearance, so these peculiar facial features of Judge Shi did not show on
stage [Shao Zengqi, 1962. P. 15]. Olivia Milburn concludes that all surviving accounts of Shi-
gong’s ugliness and disabilities appear to date from the late Qing Dynasty and therefore may be in-
fluenced by his portrayal in the “Fantastic stories about Judge Shi cases” [Milburn, 2014. P. 125].

The illustrations of the lithographic edition by Shanghai’s Guangyishuju (1903) portrayed the
protagonists in fighting poses proving close ties with the operatic tradition rather than the one
springing form the book tradition exemplified by Wendetang edition. The Republican period litho-
graphic edition “Full Collection of Big Character Judge Shi Court Cases with Portraits” (K7 & A
“hG it~ R A4E Dazizuben xiuxiang shigong’an quanji) by Shanghai dachengshuju i Kl
Ja) has several sheets with portraits, where protagonists are arranged in groups according to their
participation in “eight big arrests”. Judge Shi is shown as a Qing official next to Kangxi Emperor,
while Huang Tianba is shown wearing a stage costume; an interesting mixture of protagonists of the
novel and plays about Judge Shi (Fig. 1, 4).
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Evolution of the “court case plays” about Judges Shi and Peng

Oral narratives about Judge Shi existed during the early Jiaging years (1796-1820), supposedly,
the so-called “secret books” (JE %A~ daohuo miben) used by story-tellers could have been re-
leased to the publisher, resulting in the production of the numerous “sequels” of the Judge Shi novel
Jiti £ % [ Shi’angiwen * [Du Yajuan, 2007. P. 14]. Tao Jungi stresses that “Shi-gong plays” prolif-
erated after the spread of the novel “Fantastic stories of Judge Shi” (iti & [ Shi’angiwen) and
vernacular literary piece pingshu #F& “Five Daughters and Seven righteous” (.-t H Wunii
gizhen), and the plays gained popularity mostly in Beijing during the Daoguang, Xianfeng and
Tongzhi periods (1825-1874).According to Shao Zengqi, the novel “Fantastic stories of Judge Shi”
(%% [ Shi’angiwen) is a revision of the pingshu “Five Daughters and Seven righteous” with
some changes and reductions. Peking Opera plays featuring Huang Tianba became well-known to
the public throughout the XIX century, especially the plays titled “Fight with Lianhuantao” (IR
Lianhuantao), “Lake Luomahu” (7% F551445#% Luomahu) and “Evil tiger village” (3£ 4J Ehucun)
making Huang Tianba one of the favourites among theatre connoisseurs; the total number of “Shi-
gong plays” amounted to thirty [Tao Junqi, 1963. P. 26]. The plots of the plays were mostly bor-
rowed from pingshu “Five Daughters and Seven righteous”, the content and style of the plays were
designed by the martial role actors #4E wusheng who played leading roles [Shao Zenggi, 1962.
P. 15, 16]. A famous wusheng actor and playwright Shen Xiaoqging (7> B, 1808-1855) believed
to be the author of “eight big arrests”, was also a rigorous listener of story-tellers and very likely
could have heard narratives about Judge Shi [Du Yajuan, 2007. P. 7]. His plays became very popu-
lar during the Daoguang and Xianfeng periods (1821-1861). Judge Peng’s stories and short plays
started circulating in Beijing during the Daoguang period (1821-1850), around which time there
formed a pingshu “Judge Peng court cases” (/a5 Penggong ‘an), the novel by Tanmeng Daoren
& %18 A\ was published even later in 1871, but little is known about Judge Peng plays.

All the “Judge Shi” and “Judge Peng” plays were produced by drama troupes working in Beijing
and gained popularity in the capital around the 1820-1830s. The novels bear strong Pekinese flavor
due to the venue of their formation and proliferation. For instance, Peng-gong in the novel “Crimi-
nal Cases of Judge Peng”, originally a commoner from Fujian province who finally made it to the
rank of Governor of Guangdong, was changed into a Manchu bannerman belonging to the 5™ regi-
ment of the Borderland Ren Banner; the novel mentions various locales of Beijing as well, moreo-
ver, these types of novels widely used Beijing dialect [Keulemans, 2014. P. 74]. However, we have
found an impressive amount of popular lithographic prints from early XX century Shanghai also
featuring “eight big arrests”, proving their popularity in the teahouses of Shanghai in the early XX
century. These prints belong to the so-called xiaojiaochang /M35 prints (“prints from the small
parade ground”) tradition of Shanghai, discussed in more detail below.

The novel about Judge Shi was not banned by the Qing government, therefore short plays featur-
ing Huang Tianba entered the imperial stage during the Xianfeng period (1851-1861); famous
wusheng actors Tan Xinpei (;Ez%£4%, 1847-1917) and Yang Xiaolou (#5/)M#, 1878-1938) were
invited to the palace to perform “eight big arrests” for Cixi Dowager [Yu Zhibin, 1962. P. 30]. The
album titled “Praising the Ascending Peace” (& & 7°F> Qingshang shengping, 1851-1874, kept at
the National Library, Beijing) was produced by the Bureau of Ascending Peace (7 V&
Shengpingshu), which was in charge of imperial opera performances, supposedly it was made as

4 A collection of hand-written librettos and oral vernacular pieces of different genres called “Librettos from Che
Prince residence” (ELFJffHliZA Chewang fuquben, around 4400 booklets), dated mid—late XIX century, contains tales
based on “Shi-gong stories”: “General Tale of Huaian residence” (£ )F485% Huaianfu zongjiang), “General Tale of
Ruler Ba's village” (%1 T #4854 Bawangzhuang zongjiang), “General Tale on Lake Luomahu” (¥ 55485 Luomahu
zongjiang) [Zhang Wenshu, 2015. P. 219-220]. Moreover, this collection mentions “Criminal Cases of Judge Shi” in the
genre of drum tale guci %45 [Miao Huaiming, 2007. P. 64-65].
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a gift for Cixi Dowager. It featured portraits of the characters from two Judge Shi plays wearing
costumes and make-up, including “Lake Luomahu” (ten portraits) and “Daoist Cai Tianhua” (%%K
{¢ Caitianhua, twelve portraits), these plays were introduced to the court by the Anhui troupe. Mei
Lanfang Memorial Museum in Beijing holds another album belonging to the Bureau of Ascending
Peace featuring two Judge Shi plays “Eight spirits temple” (/\ 4 /& Balamiao) and “Ruler Ba's Vil-
lage” (% T3t Bawangzhuang) with a vertical line describing the actor’s make-up to the right from
the portrait. These images give us a glimpse of the canonical attire of different characters from the
“Judge Shi plays” and allow comparisons with the appearance of the characters in popular prints.
Each villain from “eight big arrests” was supposed to have his own recognizable make-up colouring,
and each of the “arrests” displayed one certain type of warfare, e.g. “Lake Luomahu” — a water bat-
tle, “Ruler Ba’s Village” — a daytime battle on the ground [Zhao Qi en, 2016. P. 34]. Therefore each
of the eight plays had its own special dangzi 1 ¥, a stage setting and a design of moves and tricks
in the martial scenes illuminating the skill of the leading wusheng actor [Du Yajuan, 2007. P. 18].
We suggest that nianhua prints strived to illustrate the most brilliant dangzi of each play, so that
such nianhua could be seen as a “visiting card” for a play. Below we examine how two out of
“eight big arrests” plays were interpreted in popular prints.

Case of “Eight spirits temple” play

The play “Eight spirits temple” is based on chapters 305-310 (chapters 17-22 of the 5™ sequel
book) of the novel “Criminal Cases of Judge Shi”, which had undergone visible editing: the erotic
content of the story was reduced, the part of Huang Tianba was exaggerated to grant him a central
place on stage. Originally, a bandit leader Fei Degong #/#1); was supposed to have a fixed make-
up made of three blobs of purple colour, a portrait from the palace album (Fig. 2, 1) gives an idea of
this make-up, yet it is not completely the same on all nianhua that we have checked [Zhao Qien,
2016. P. 34]. Comparing several prints from Yangliuging and Shanghai we quickly discover simi-
larity in their composition with Fei Degong placed in the centre, next to him are Huang Tianba's
wife Zhang Guilan 5R4ERT and a boy He Renjie Z4-7%, who were used as bait to lure out Fei
Degong; Zhang Guilan is not present on some sheets [Zhongguo muban, 2009. P. 120-121]. These
prints most likely depict a final scene, when the fort held by villain Fei Degong was captured by
Huang Tianba's friends, among them is also an old martial arts master Zhu Biao. A print from
Shanghai “Capturing Fei Degong at Zhaoxianzhen village” (18 B $H#¢ 5 & /A Zhaoxianzhen
zhuona Feidegong, JIT-5042) features characters with names different from those in the jingju
opera (Fig. 2, 3).

Case of “Luomahu lake” play

The play “Lake Luomahu” is widely present on nianhua prints produced in Yangliuging and
Shanghai. The play is based on the story from chapter 285 (or chapter 46 of the 4™ sequel book) of
the “Criminal Cases of Judge Shi”. Composition of the prints featuring this play has variations, but
the villain Z={fi, Li Pei is always recognizable due to two long pheasant feathers as part of his head-
dress (an attribute of a barbarian general, Fig. 2, 2). For instance, print JIT-5997 (Yangliuging) de-
picts a stage performance with Li Pei seated and Huang Tianba standing next to him probably pre-
paring to launch an attack on Li Pei (Fig. 3, 1) °.

Sheet JIT-5999 (Yongginghe shop, Yangliuging) shows Judge Shi's alliances Zhu Biao, Zhu
Guangzu 464, Wan Junzhao & 7 JE sailing on a boat towards Li Pei stronghold with tablet
“Luomahu” on it, a water battle is about to erupt, since Zhu Biao is pulling at his bowstring (Fig. 4, 1).

® Curiously, a hand-written note glued to the right fringe of this print contains a commentary by Alekseev’s Chinese
teacher, in which he does not identify the play and the depicted protagonists, he just describes them as “mountain general”
1LI¥s shanjiang, “mountain king” 111 F shanwang, and a “hero” Ji/f yingxiong.
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Fig. 2. Attire of the actor sperforming Fei Degong 73, Li Pei Z={il
and popular print “Capturing Fei Degong at Zhaoxianzhen village™:
1 — Attire of the actor performing Fei Degong 2% 1j;, from: Qingshang shengping [ & -] Palace album “Praising
the Ascending Peace”. URL: https://kuaibao.qg.com/s/20190403A0LMGKOO0?refer=spider(accessed 30.11.2020); 2 —
Attire of the actor performing Li Pei Z={fl, from: Qingshang shengping [ & 5°F] Palace album “Praising the Ascending
Peace”. URL:http://www.nlc.cn/newzqwaghg/gssp/Imh/201102/t20110215_36934.htm (accessed 30.11.2020); 3 — popular
print “Capturing Fei Degong at Zhaoxianzhen village” ¥ B S = &/ (No. JIT-5042). The State Hermitage, St. Pe-
tersburg (photo provided by the Museum)
Puc. 2. KocTioMbl akTepoB, n3obpaxarommx ®ait [Ioryna B8 1)), Ju Mas ZE{
¥ HapoaHas kapTuHa «Apect @3H [IaryHa B gepeBHe UKaOCIHBYWKIHDY:
1 — kocTroMa akTepa, uzobpaxatomero ®sit Jloryna B L)), us: [Llunman wsHnun. JIBopiiosslii ans6om «IIpocnasienne
mupar. URL: https://kuaibao.qg.com/s/20190403A0LMGKO00?refer=spider] (nara o6pamierus 30.11.2020); 2 — kocTiOM
axTepa, m3obpaxatomero JIu Ies 25, u3: [lumman meenua. JBoprossii ans6oM «IIpocnasnerue mupa». URL:
http://www.nlc.cn/newzgwqghg/qssp/Imh/201102/t20110215_36934.htm] (mara obpamenus 30.11.2020); 3 — HapomHas

xapTuHa «Apect ®3u JloryHa B aepeHe UskaocaHpwxomby 11 B $AHL E B /A (N0.JIT-5042).I ocyaapcTBeHHbI DpMHU-
tax, Caakt-IletepOypr (poTO mperoCTaBICHO My3€eM)

ISSN 1818-7919
Becruux HI'Y. Cepus: Vicropus, ¢punonorns. 2021. T. 20, Ne 4: Boctokosepenne
Vestnik NSU. Series: History and Philology, 2021, vol. 20, no. 4: Oriental Studies



62 Wcropusa Bocrounoit Asun

Fig. 3. Popular prints “Lake Luomahu” (7 }5i#):
1 - (No.JIT-5997). The State Hermitage, St. Petersburg (photo provided by the Museum);
2 — (No.JIT-8217). The State Hermitage, St. Petersburg (photo provided by the Museum)
Puc. 3. Hapoausle kaptunsl «O3zepo Jlomaxy» (74 Fyib):
1 — (Ne JIT-5997). I'ocy napcrBennslit Dpmurak, Cankr-IlerepOypr (doro npegocrasieHo My3eem);
2 — (N2 JIT-8217). T'ocynapctBenHsiit dpmurtax, Cankt-IletepOypr (GpoTo mpenocTaBieHo My3eem)

However on the sheet JIT-5998 (Dailianzeng shop, Yangliuging) we see villain Li Pei and his gang
standing on the bank, while a group of men including Huang Tianba, Zhu Guangzu and Zhu Biao
approach them on a boat, with Wan Junzhao politely greeting the men on the bank, since the plan
was to capture Li Pei by using his son-in-law Wan Junzhao as a decoy (Fig. 4, 2).
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Fig. 4. Popular prints “Lake Luomahu” (7% 55 i#f):
1 — (No. JIT-5999). The State Hermitage, St. Petersburg (photo provided by the Museum);
2 — (No0.JIT-5998). The State Hermitage, St. Petersburg (photo provided by the Museum).
Puc. 4. Hapoausie xkaptunsl «O3epo Jomaxy» (¥4 F5i):
1 — (NeJIT-5999). TocynapcTtBeHnbiit DpMutax, CaHkT-IletepOypr (OTO mperocTaBiIeHo My3eeMm);
2 — (NeJIT-5998). I'ocymapcTBennsiit Opmutax, CankT-IletepOypr (oTo mperocTaBIeHO My3eeM)

Print JIT-8217 (Hengyuansheng shop, Yangliuging) shows yet another way of Wan Junzhao try-
ing to deceive Li Pei. Hegemonic Li Pei and a warrior protecting him are shown standing on the
bank of the lake, Wan Junzhao holds his hands in respectful greeting, Huang Tianba is next to him
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in a pose ready to fight (Fig. 3, 2). Examination of this series of prints allows us to suggest that the-
se are different stages of the final part of the story.

Xiaojiaochang prints from Shanghai

During his travel to the Yangtze region of China in early 1909, Vasily Alekseev purchased hun-
dreds of prints in Hankou, Suzhou and Shanghai, most of which are housed at the State Hermitage.
Notably, prints illustrating stories of Judges Shi and Peng seem to have been produced in series
by renowned Shanghai print shops: “Sunwenya” ) X Hf (JIT-5043, “Capturing Huafeng at
Xihuangzhuang village”, Judge Peng story), “Junxiangge” # 74 (JIT-5044, “Huang Tianba de-
stroying Ehu village”, Judge Shi story), “Jiuhezhai” A% (JIT-5053, “Judge Shi. Case of flying
robber stabbing at Yin Family Fort”, Judge Shi story), “Muxinchang” FEH & (JIT-4637, “Big hav-
oc in Huaian residence”, Judge Shi story), “Gandesheng” H &% (JIT-6010, “Bright Dragon among
the clouds and Phoenix Ridge™®, Judge Ji story). They all look like crowded fighting scenes. Prints
from Shanghai have marks shang _I= (Shanghai), su #% (Suzhou) and han & (Hankou) in the corner,
signifying the place of their purchase and therefore pointing at a large network of Shanghai prints
distribution and popularity of this type of theatrical prints across the wide Yangtze river region.

Conclusion

This paper has taken a genre of chivalric court case stories about Judges Shi and Peng as a sub-
ject reflected both in late imperial illustrated editions and popular prints nianhua. We have discov-
ered a key role of traditional opera as the medium through which court case stories became known
to a wider illiterate public and showed how these prints could in a certain sense advertise and pro-
mote popular plays about “eight big arrests” based on Judge Shi's stories. These plays with martial
scenes were edited specifically for the newly emerging dynamic jingju genre. What may be consid-
ered an important outcome of this study is an assumption that court case plays were produced spe-
cifically for stage performances, moreover the artisans themselves watched them and produced their
sketches based on personal impressions. Nonetheless, the compositions of the prints for “Eight Spir-
it Temple” and “Lake Luomahu” plays display a certain compositional pattern and depict the most
breathtaking scene from the entire story, making the content of each print easily recognizable by the
wider public. Therefore, the examined prints may be considered a reproduction of the real stage ac-
tion, not a product of the artisans’ fantasies. Portraits of the actors from palace albums show just
another facet of the universality of the cultural codes used in the drama performances. No matter
where they were staged — in the yard, in the tea-house or the imperial palace, they all abided to the
same set of symbolic patterns used in composing the traditional drama.
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